
 
  



  



  



 
A tribute to home-crafts: Louise Saxton and historical textiles 
Textiel PLUS Magazine, Nederland, November 2014 

 
Hundreds of fragments of vintage embroidery and lace from domestic linens are transformed by the hands 
of the Australian artist Louise Saxton into poetic works of art, in which nature and transience play a major 
role. It is an ode to countless hours of home industry that has gone into the production of the original 
materials. 

Fragile and transient: the properties of the original materials are the most important themes in the work of 
this enthusiastic artist. Louise Saxton cherishes the results of crafts that tend to get forgotten. She spends 
hours extracting motifs from old embroidery, lace and flea market garments. With the same intensity as the 
original pieces were made, Saxton conjures a new world from these objects. Her love for old materials 
goes hand in hand with her compassion for nature.  She worries about the extinction of bird and animal 
species, a compassion that you see reflected in her work. Virtuosity in design and construction is 
demonstrated thorough her craftsmanship and many years of experience.   
 
History at a Glance:  Louise received ample experience in creativity in her youth, growing up in an 
environment where handcrafts were commonplace. She drew and painted and sewed in her own little 
studio and these skills she later developed into her professional art.  After achievement of her Master of 
Visual Arts in painting and printing Louise initially continued to use these traditional methods until to the 
birth of her first child. During the early years at home with her son, she began experimenting with 
assemblage. The living room became her studio where she took old paintings and drawings and, with the 
addition of vintage wallpapers, reconstructed them to quilt -like wall installations. 
 
Solitary Work: Saxton’s current method still has a strong relationship with quilting techniques. On a 
background of transparent tulle this creative craftswoman builds, step-by-step, the composition of an 
image. The careful hand-cut motifs are held in place by numerous lace-pins to the correct position in front 
of the eyes of the maker. The result speaks for itself: exuberant landscapes and exotic animals 
demonstrate an unerring sense of color and eye for composition. Louise sees her work as a tribute to 
historical needle artists. “Making my work is just as labor intensive as the creation of the original 
embroidery and lace. For me it is important that old traditions are preserved by this reuse." 
 
New Developments:  A new development in the work of the artist is to use historical botanical prints. 
Louise sees old illustrations of nature having a strong connection to traditional needle arts. “Both traditions 
draw on themes such as insects, flowers and birds. In historical drawings you see the same skill and 
decorative arrangements in the compositions of plants as in textile arts. I find it interesting that nature over 
the centuries has been such an important source of inspiration for handicraft."  In the collected drawings 
titled, “Wildflowers of Australia” from illustrator Adam Forster (1848-1928) this relationship between drawing 
and needlework could be seen by Louise. She applied the same process, of deconstructing the drawings, 
as she uses in her vintage textiles. 250 illustrations were carefully extracted from the book and mounted on 
a background to create the form of Dendrobium speciosum, an Australian orchid. 
 
With luck, we will be able to admire this exotic Australian flora in the future in our own country. In 2010, 
Louise's work was included in the traveling exhibition Paysage / Voyage, which travelled to Paris, London 
and the Museum Kantfabriek here in the Netherlands. A stay in the Netherlands with its rich textile tradition 
and thriving art scene sounds like music to the artist's ears. 
 
For more information: www.louisesaxton.com 
 
Text: Marjolein Starreveld  
 


